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sense, a focus of Anglo-European and Anglo-Amencan
cultuie x
Stiatford productions compare more than favourably
with the West End m vigour and hie, but in mteipietative
detail there are, as elsewhere, slips Duung the summer, of
1946 I witnessed Macbeth^ Love's Labour's Lost, Henry F, and
Measure for Measure
Mr Michael MacOwan's production of Macbeth was char-
acterized by some skilful grouping and, especially in Mr
Robert Harris, some powerful acting Success was, however,
partial We need not necessarily quairel with the Jacobean
costuming, nor with the rather too emphatic domesticity
and courtliness of the general scheme   Macbeth is, very
largely, an indoor, domestic, play, it is also, or may be con-
sidered, a play of courtliness and costume - up to a point
But these effects must be balanced against others weird and
elemental, and here, as so often, there was a lack Profession-
al performances of Macbeth always do, and always will, want
conviction whilst the supernatural is given as a series of
spooky effects that would shame a children's pantomime
Such failures develop from a society that does not believe in
the supernatural, but a society that cannot, at least tem-
porarily, believe in - more, thrill to - the supernatural
should avoid Macbeth Love's Labour's Lost is a difficult play
Mr Peter Brook's production was clever but over-elabor-
ate  The use of an indoor setting for the King scenes
was, especially in the lovers' unmasking, a risky choice
The play is outstanding in Shakespeare lor its super-
abundance of sun-imagery   The details of action, the
emotions and poetic imagery, all alike and with one voice
demand the correct, parkland, getting The lovers hide, or
i
i It occurs to me that the strain on Stratford, likely to, become un-
bearable, might be eventually relieved by a Byron Festival, enrolling
plays by both seventeenth century and romantic poets, and with trans
laUons of Corneille, Racine, Goethe, Alfieri, and Galdtron Byron is
himself a dramatist of the first order and his name sufficiently covers
a varied repertoue